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BUREAU OF EXPERTIZING. 
Advice as to the placing at public or 
private sale of art works of all kinds, pic- 
tures, sculptures, furniture, bibelots, etc., 
will be given at the office of the American 
Art News, and also counsel as to the value 
of art works and the obtaining of the best 
"expert" opinion on the same. For these 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value 
will find our service on these lines a saving 
of time, and, in many instances, of unneces- 
sary expense. It is guaranteed that any 
opinion given will be so given without re- 
gard to personal or commercial motives. 



ART WORKS AND PRICES. 

Now that the season of art auctions 
has well begun and psychologically 
seems to bring with it the consumma- 
tion af important private sales — the 
question of the prices of art works in 
this overcommercialized Metropolis 
again comes to the fore. There is a 
very natural interest in the art world 
this season in the queston of how far 
and badly the European war has af- 
fected the art markets and the results 
of the Hollins sale of prints and pic- 
tures especially, will be studied with 
great care, as will be those of other 
sales to come. 

Our readers have noticed that we 
have omitted — when chronicling the 
recent sales of important pictures, such 
as that of the Sedelmeyer Rembrandt 
"Young Samson" whose destination 
we exclusively announced, and of 



Goya's portrait of the Count de Teba j 
to Mr. Henry C. Frick — to mention any 
sale figure. We have reason to be- 
lieve that we know the correct amounts 
for which these works were sold, but 
to have published them would have 
been, in our opinion, of no value to the 
dealers who disposed of them, and of 
presumable annoyance to the pur- 
chasers. 

We regret to note the prevalent 
practice of a certain New York daily 
in publishing, in connection with these 
important sales to private collectors, 
figures which as a rule are either the 
merest guesi work on the part of its 
reporter, or are furnished either by 
lealers stupidly, to our minds desir- 
ous of bolstering up their own wares or 
he market in general, or for jealous 
notives. With a very few exceptions 
iue to a desire for self advertising or 
.o exploit pride of possession, the 
American collector does not care for 
the notoriety which the publication of the 
prices of his acquisitions brings him. 
Such publication carries in its train a 
host of applications from dealers and all 
sorts and conditions of persons, and is ; 
distasteful to him. 

Of course in the case of the sale of 
such pictures s Rembrandts "Mill" and 
the "Raphael Madonna," both to Mr. 
P. A. B. Widener for record sums, the 
public curiosity demanded satisfaction 
and yet the correct figures of the'sales 
were only finally given by the Art 
News, after a long guessing match on 
the part of some of the dailies. 

True interest in art should not be 
based on the dollar mark. 



about the country, that no one but the 
artist himself, Baca-Flor should be per- 
mitted to restore the picture. 

It gives me great satisfaction to know 
that my suggestion has been followed and 
that the capable artist now has his picture 
in hand. 

The damage although noticeable was 
comparatively slight and easily remedied, 
while the "little bit of history" attaching to 
the work by reason of its interesting ex- 
perience with hot weather should enhance 
the future value of this very effective por- 
trait. My congratulations to Carlos Baca- 
Flor. 

Sincerely, 

James Britton. 

Hartford, Conn., Jan. 12, 1915. 



Rossos Not Rodins. 

Editor American Art News. 
Dear Sir: 

In your issue of Jan. 2, I find the follow- 
ing headline over an interesting story, 
"Venice Gets Rodins." The error in this 
headline is obvious. It should have read, 
"Venice Gets Rossos." 

The roomful of works by Medardo Rosso 
at the International Art Exhibition held 
at Venice last summer, was the real sensa- 
tion of the exhibition. That one-fourth of 
the entire collection has been acquired by 
this Galleria d'Arte Moderna of Venice be- 
tokens an extraordinary appreciation. j 

I believe there are but three of Rosso's i 
works in the United States, one in Chicago 
and two in New York. It Seems strange 
that he is practically unknown here as I 
am told that some fifty of his works can 
be found in the museums in Paris, Rome, 
Florence. Milan, Turin, Dresden. Leipsic. 
The Hague, London (Kensington), etc. 

The controversy that has raged from 
time to time over his connection with Ro- 
din's Balzac, makes of him an interesting 
subject outside of his marvelous work. 

This story of Rosso and Rodin is a tick- 
lish one to tackle. The press has threshed 
it out. A book was published on it in 1902 
by Edmond Claris: an exhibition was held 
in 1904 at the Paris Salon di Automne of 
photographs of Rodin's works in one room 
and of Rosso's in the next room and the 
public was invited to study dates, etc., and 
make its own decision and pronounce its 
own judgment. 

Two years ago Rosso had a serious auto- 
mobile accident and once more the con- 
troversy came up in all the French papers. 
Yours very truly. 

Charles L. Borgmeyer. 
Southern Pines, N. C, 
Jan. 12, 1915. 



MINNEAPOLIS MUSEUM OPENS. 

Minneapolis, Jan. 13, 1915. 

The recent opening of the new Institute 
of Arts marks the beginning of a new art 
epoch, not only in Minnesota but the north- 
west. In the building as well as in the pro- 
visions for the arrangement of the art works 
it contains, Minneapolis has had the ad- 
vantage of studying all the American art 
institutions which have preceded it. The 
local Fine Arts Society, incorporated in 
1883, fostered the art spirit, and slow but 
steady progress was made until four years 
ago when at a memorable dinner great im- 
petus was given to the movement, by gen- 
erous gifts to and endowments for the mu- 
seum. 

The building, erected at a cost of over 
half a million, is situated in a ten-acre plot 
of ground, already well shaded and under 
care of the Park Board. The location is the 
former residence of Dorillus Morrison, and 
the site of the beautiful Villa Rosa. A full 
description of the building, as it will appear 
when completed, was published in last week's 
Art News. , 

Paintings, sculptures, tapestries, etchings, 
drawings, Oriental pottery and textiles are 
well arranged, all loans from the most fa- 
mous museums and private collections in the 
country. 

Installing the permanent and loan col- 
lections has been an immense task but was 
most successfully accomplished by Director 
Joseph Breck and his assistant, Miss M. T. 
Jackson. 

The inaugura'l exer.cises, Jan. 7, were 
marked by telegrams of congratulations 
from all over the country, including one 
from President Wilson, and before a great 
audience, the local Symphony Orchestra 
gave the Festival Prelude from Strauss. _ 

Mr. Jas. J. Hill, of. St. Paul, emphasized 
making the permanent collection of quality 
not quantity, saying "buy only the best." 
His loan of 22 pictures from his collection 
of Barbizons emphasized his remarks. 

Mr. Chas. L. Hutchinson, of Chicago, was 
most cordial in his congratulations. Dr. 
Edward Robinson, Director of the Metro- 
politan Museum, claimed to have given one 
of the most important contributions to this 
museum in the Director, Mr. Breck, for- 
merly of the Metropolitan. Mr. Breck him- 
self argued for the democracy of art, as did 
also Gov. W. S. Hammond. 

After the formal exercises were over, 
throngs inspected and enjoyed the building 
and exhibition. 

The building, three stories, in plan, fur- 
nishes the Art School a commodious home. 
Mr. Robert Koehler has been for over 18 
years its administrative head. 

M. C. Wells. 
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Morgan Portrait Restored. 

Editor American Art News: ; 

Dear Sir: 
The Art News of Dec. Sth states that I 
I'ad discovered running colors in the Baca- 
Flor portrait of the late T. Pierpont Morgan. 
I wish to assure the artist and all interested, 
that having observed the damage and ex- 
plained the cause to the officials at the 
Morgan Museum here, I also suggested, in 
mv remarks quoted by the Hartford 
"Courant" and reprinted in New York, and 



John Pemberton. 

John Pemberton. member of a family 
long prominent in Xew Orleans and 
formerly correspondent of the Art New?. 
in that city, died Dec. 27 last, at the home of 
his sister. Mrs. Jewet. in Pergknao, France. 

Mr. Pemberton was a son of William 
Pemberton. a well-known Orleanian. His 
mother was a Miss Blauchin. He was 
41 years old. A graduate of Tulane, Mr. 
Pemberton went from New Orleans to 
Paris, where he studied art in the Julien 
Art School. After several years in 

Europe he returned to New Orleans and 
became professor of drawing at Newcomb 
College. He was well known locally for 
his work as a painter and designer. Six 
vears ago his health failed, and be went 
to France, where he has lived since with his 
sister. 

An interesting romance attaches to his 
last trip to France. During his art studies 
in Europe he met Mr. Jewet, a wealthy 
American artist, who became attached to 
him. At the time he became ill in New 
Orleans, Mr. Jewet came over here and 
invited Mr. Pemberton to go with him to 
France to rest at his villa in the Pyrenees. 
He accepted, and his mother and sister ac- 
companied him. In France the sister be- 
came Mrs. Jewet. Mr. Pemberton lived 
at the villa until his death. 



LONDON LETTERS 

London, Jan. 6, 1915. 

In spite of the Holiday demands upon 
the purse, sale attendances continue to 
maintain a high level and wherever the 
goods offered are of fine quality, prices 
still show little or no tendency to fall. In- 
deed there is a story current of a dealer- 
who, in order to meet his obligations, re- 
duced the prices of his wares with the idea 
of effecting speedier returns. This, how- 
ever, elicited no response in the ordinary 
way of his business, whereuporfhe was ad- 
vised to dispose of a portioned)! them by 
public auction. This plan resulted in 
prices which were quite equal to those 
which might have been expected in normal 
times, a fact which goes to prove that al- 
together the average customer is disin- 
clined to purchase in the ordinary course, 
he has not yet arrived at that stage at 
which he becomes proof against the allure- 
ments of the Saleroom! 

A picture of peculiar interest, is that en- 
titled "The Burning of Antwerp Cathedral 
in 1533," now at the Modern Gallery. Both 
Van der Neer and Friedrik Ryekaert have 
been suggested as the possible painter of 
this important work, which is obviously 
painted by an artist accustomed to map out 
his conceptions , on the grand scale. 
Archaeologically the picture is of particular 
value as the fire is depicted as commencing 
with a number of buildings, evidently 
totally demolished at the time and of which 
little other record remains. The Fire of 
1533, it may be mentioned, was not, an in- 
cident of war, and although the cathedral 
suffered considerable damage, its tower and 
choir were saved from hurt. 

Derwent Wood has been entrusted with 
the work of executing a marble bust of 
the late Joseph Chamberlain for the 
Guildhall of' London. The features of the 
late member of Parliament, are, perhaps, 
better-known to the nation at large through 
the cartoonist and caricaturist than through 
the sculptor or painter, and it will be in- 
teresting to see in what manner the com- 
mission given by the corporation- is carried 
out. 

At Puttick and Simpson's , recently, a 
number of relics of Napoleon, including his 
travelling hand-mirror, bootjack and other 
toilet trifles, fetched 19 gns. If one may 
judge from the liberal way in which par- 
ticipants in the present war are sending 
home trophies from the seat of military 
operations, succeeding generations will be 
in possession of such large quantities of 
war relics that their price is not likely to 
rise in the salerooms of the future to-.any 
great 'figure! • _ 

William Strang's Exhibition just opening 
at The Leicester Galleries will be the first 
show of paintings relating to trie European 
war held in London. In addition to a 
series!; of some twenty pictures, completed 
since the outbreak of hostilities, there will 
be ort view a number of etchings of the 
Flemish towns which have suffered so 
signally during the last five months. Itis 
safe to predict that so original an artist 
as Mr. Strang is likely to break new ground 
in his treatment of the war on canvas, while 
the fact that he has three sons at present 
serving at the front, lends additional force 
to his undertaking. 

Bayeux Tapestry Dates. 

Tt is encouraging to see that in spite of 
adverse general conditions, the publishing 
department of the Victoria and Albert Mu- 
seum continues to pursue the even tenor 
of its ways. An excellent guide to the 
Bayeux Tapestry by Mr. F. Birrell has just 
been published, which gives in a concise 
and convenient form the chief facts as- 
certained with regard to the famous work. 
Mr. Birrell takes the view that the tapestry 
is contemporary with the events which it 
depicts, an opinion not shared by another 
authority. Mr. Belloc, who claims that it 
cannot be of earlier origin that the late 
XI Century, and that its most probable date 
is the middle of the XTI. The original 
tapestry, is, of couse, housed in the Library 
of Bayeux, but the guide in question is 
intended for the use of those studying the 
two. fine photographic-copies.- of the- 
mediaeval embroidery which the Museum 
possesses. 

Two Hoppners have recently been be- 
queathed to the Trustees of the National 
Gallery by Miss Julia Crokat, but in view 
of the extreme care taken at present with 
regard to the exhibition of choice art works 
in Trafalgar Souare, it is likely that one will 
have to wait with patience to view them. 
When last I visited the Gallery. I fancied 
I detected almost as many detectives in 
plain clothes as visitors, and large bins _ of 
sand, ready to extinguish fire, occupied 
unpleasantly conspicuous positions in each 
room! 

L. G.-S. 



Bologna's New Director. 

Count Francesco Malaguzzi Valeri has 
been appointed as the new director of the 
Bologna Pinecoteca. 



